From the perspective of the academic study of religion and its current preoccupation with embodiment, what is most intriguing about the Audrey Santo phenomenon is that such religious and journalistic fervor surrounds a living person who neither moves nor speaks. The case of Audrey Santo revolves around her silent body, and this article will examine how her body "speaks," or is made to "speak," through its silence. Beginning with the aftermath of Audrey's accident, we will first examine how Audrey's body is framed as a saintly body, "a victim soul," to be gazed on by the pilgrims who come to her Worcester home. Our discussion will then shift from Audrey's framing to her containment as we consider how the Roman Catholic bishop of Worcester intervenes to limit Audrey's public display when the publicity surrounding her reaches a level that can no longer be ignored. But as we will see, the reverberations of Audrey's case extend beyond the confines of Catholicism with critics vigorously contesting the apparently cruel manipulation of a defenseless girl. In turning finally to link the case of Audrey Santo to the corpus of scholarly reflection on the body, I will argue that the silent body of Audrey Santo is a body out of place and as such becomes a locus for contending understandings of embodiment itself. In this sense, the framing, containment, and contestation of the silent body of Audrey Santo lend rather unconventional support for what has now become a rather conventional point within academic discourse: the body is a pivot of interpretation and conflict shaped by relations of power. But the case of Audrey Santo also reveals more than this, for the efforts to interpret and appropriate her mute paralysis also powerfully involve questions of agency and its relation to the meaning of human suffering.
II. FRAMING
You have become a woman of prayer, you are serene in your immolation, on your Golgotha, as a heroine, in a holocaust of love.
(MONSIGNOR DONATO CONTE)3
The case of Audrey Santo begins with her childhood and the accident that left her mute and paralyzed. As claims of miracles steadily accumulate around her in the accident's aftermath, Audrey becomes framed as a victim soul who offers up her own sufferings in restitution for the sins of others. But while the presentation of her body for pilgrims is carefully structured to evoke resonances of sanctity, Audrey is silent, and it is her silence that sets in motion a particularly contentious process of interpretation. into respiratory arrest and had to be airlifted to the United States on a U.S. Air Force medical transport specially requested by a central Massachusetts congressman.9 As costs for Audrey's care increased, fund-raisers were held, and both Linda and her mother were forced to remortgage their homes. Such efforts could provide funds for care but could do nothing to alter Audrey's akinetic mutism.
VICTIM SOUL
After Audrey was brought home, visitors continued to come to the Santo home to pray and local church congregations fasted for her healing. In 1988, Audrey's condition did indeed seem to change. Linda and nurses reported that red stripes had appeared all over Audrey's body, which they likened to marks made by a whip.10 Linda and nurses also noticed what were alternatively called "creases," "cavities," "purple marks," or "wounds" on Audrey's palms, feet and forehead.1l Later, Linda and nurses claimed, Audrey experienced an extended period of inedia when her feeding tubes stopped during Lent. For those reporting these occurrences, these were unmistakable signs that Audrey now bore the signs of the passion of Jesus Christ.
The 1990s witnessed an ever-expanding penumbra of miracles surrounding the mute and paralyzed body of Audrey Santo. In 1993, some statues in Audrey's bedroom were found turned to face a tabernacle that had specially been placed in Audrey's room with the permission of the local bishop. Then one day, as the Eucharistic liturgy was being celebrated in Audrey's bedroom, a picture of the Virgin Mary of Guadeloupe began to weep tears of oil. Soon more than twenty statues and images in her bedroom were seen to weep both oil and blood. According to Linda, chalices also poured forth oil, an oil that mysteriously dried up during the Lenten season. The most striking claim, however, was that four Eucharistic hosts had spontaneously bled in the Santo home, with the last Eucharistic phenomenon taking place during a mass being celebrated before the rolling cameras of a documentary film crew.12 Along with these claims of tears of oil and blood, there were healings and miracles attributed to Audrey's intercession, such as the rapid recovery of a victim of a motorcycle accident and a mother's successful effort to expel a piece of meat from her daughter's windpipe by saying the words, "Audrey Santo I believe you are a living saint."13 Linda also reported that Audrey would To frame Audrey as a victim soul is to channel the power of her silence but not to end the process of evocation that her silence elicits. Indeed, the very idea of a victim soul carries with it a deep ambiguity that itself must be interpreted. In next examining the response of the bishop of Worcester to the Audrey Santo phenomenon, we will consider how her case raises vexing issues for the institutional Catholic Church that move our discussion from Audrey's framing to her containment. ANOTHER canon law.41 The panoply of devotional practices surrounding her, from "A Prayer to Audrey" to the distribution of holy oil, also could be understood to attribute to Audrey a sanctity that would normally be reserved for those entered into the roll of saints, which of course can occur only after death and the long process of canonization in the Roman Catholic tradition. Moreover, in the claim that Audrey is "another innocent lamb" sent by God, one could perhaps see the potential for a new, even schismatic, religious movement within contemporary Catholicism. Although Linda herself emphatically states that there are no specific prophecies associated with her daughter and the Apostolate of a Silent Soul could hardly be described as anticlerical, it is still not difficult to see how Audrey's silence could be used as potent medium for challenging the charisma that priests and bishops maintain by virtue of their office.
With the publicity surrounding Audrey reaching a level that could no longer be ignored, the Catholic bishop of Worcester appointed a commission to investigate the phenomena and claims surrounding Audrey Santo. In his introductory remarks to the Summary Report, Bishop Reilly praises the dedication of the Santo family to Audrey, a dedication that the report praises as the true "miracle" in the whole complex story.42 The Summary Report, however, cautions that intimations of the paranormal are themselves hardly miraculous and states that while there was no evidence found suggesting chicanery, the phenomena surrounding Audrey would need further investigation. 43 While the bishop's statement did not render a definitive judgment about the claims of the miraculous, it did move to define doctrinal boundaries surrounding the entire Audrey Santo phenomenon. The bishop first affirmed that all consecrated hosts are equally sacred-a bleeding host is no more the body of Christ than a host that does not bleed, nor does the presence of "miraculous oil" add anything to the sacramental species. Bishop Reilly also prohibited the use of "A Prayer to Audrey," stating that praying for her intercession was contrary to Catholic teaching. But the most crucial intervention was not mentioned in the public statement released to the media. Instead, it came during an informal discussion between Bishop Reilly and the Santo family. According to Linda, a collective decision was made to remove Audrey from 41 One of the most prominent devotees of Audrey is a woman who is reportedly constructing the world's longest chain of religious medals. As she makes her chain, she and others who observe Audrey make another chain of symbolic associations connected to Audrey's mute and paralyzed body. As we have seen, the silent body of Audrey Santo is initially framed as a victim soul, an interpretation that evokes other interpreta- 51 The Apostolate of a Silent Soul, and the priests associated with it, often claim that Audrey's akinetic mutism is actually the result of an overdose of medication given to her at the hospital. Against the background of the Apostolate's celebration of motherhood, such charges seem to reflect a deep antipathy to the medical establishment. tions that eventually transform the process of framing into one of containment. One would expect such a progression of responses to the Audrey Santo phenomenon, for not only is Audrey's body silent, it is also out of place. The Apostolate of a Silent Soul revels in the mystery of Audrey Santo by citing a litany of juxtapositions that emphasize how Audrey's life defies conventional expectations and parameters of meaning: her accident was a senseless tragedy but now serves a divine purpose; she suffers but bears no sign of her sufferings other than marks of mystical union with Christ. Most crucially, Audrey's silent body rests on a blurred boundary between life and death-from one perspective, she is dead but still lives on, while from another perspective, she only appears dead and is, in fact, very much alive. With claims continuing to be reported among pilgrims that Audrey appears in dreams or that her soul leaves her body as she mystically manifests her presence to others, it seems as though Audrey is not limited by the boundaries of time and space.55 When such paradoxes become part of her framing as a victim soul, Audrey must be contained as body out of place within the doctrinal and hierarchical structure of the Catholic Church. Yet Audrey has also become an international figure whose case has attracted attention from quarters well removed from the institutional and devotional confines of contemporary Catholicism. What non-Catholic critics of the Audrey Santo phenomenon find most distasteful is her public display, for surely a mute and paralyzed body is out of place when intentionally presented to be gazed on by others. In moving now to examine criticism of Audrey's public display, we find not only criticism of Audrey's treatment and the miraculous powers attributed to her but also contestation over the meaning of embodiment itself. But Nickell and many others have a more serious objection to the Audrey Santo phenomenon that moves well beyond nativist distaste for what appear to be Old World superstitions. Nickell likens the exhibition of Audrey to the public display of the Siamese twins.61 He calls the entire spectacle surrounding Audrey "pathetic" and quotes the television correspondent Lynn Sherr who asks whether the whole case is a "cruel hoax" perpetrated on a "defenseless young girl."62 He also points to the claims of stigmata that raise the interest of "the concerned skeptic," seemingly implying that these wounds have been inflicted on her by a party he does 56 Interestingly, this interpretation of the Audrey Santo phenomenon as a type of holy lie also finds its way into other journalistic accounts. Weingarten (n. 1 above) quotes Linda Santo's comment to the effect that lying to entice children out of a burning home is not a sin. The implication seems to be that the miracles surrounding Audrey Santo are falsehoods that nonetheless are intended to serve a good purpose. not name.63 The bishop of Worcester has also expressed his distaste for "the spectacle" surrounding Audrey, while the diocesan communications director has admitted his uneasiness with the public display of a young girl.64 For Nickell, and for many others, both Catholic and non-Catholic, the real horror of this "pious fraud" is not its perceived superstition but its manifest exploitation of someone who can neither speak nor act for herself.
THE SILENT BODY
In the case of Audrey Santo, we find her silent body a locus of contestation between competing understandings of embodiment. For Nickell, the presentation of Audrey's body violates her dignity as a human being. By relating her display to that of the Siamese twins, Nickell is placing Audrey in a long line of exotic bodies that have been displayed in order to profit from the prurient curiosity they elicit. On one level, Audrey's dignity is violated because she is a commodity, an inert thing that is apparently treated as something less than human. From this perspective, the announcement that Audrey would be available "to be seen this day only" has the air of carnival hucksterism.65 Underlying this criticism is an understanding of embodiment that emphasizes the individual as a bounded, autonomous whole-an understanding that finds expression in a variety of Western legal codes regulating everything from organ transplantation to sexuality.66 But while the language of "autonomy" and "privacy" dominate the criticism of Audrey's public display, such criticism also assumes that the body of Audrey Santo is intractably "other."
The distaste for the carnival-like spectacle surrounding Audrey is perhaps more telling than critics realize. As Phillip Mellor and Chris Schilling have argued, the rejection of the grotesque body in the West has been associated with a more general rejection of that which cannot be controlled or "normalized" within the classificatory schemes, "controls," and "strict hierarchies" of modernity. It is rather commonplace in contemporary academic discourse to argue that the body is constituted by society or made and remade through the efforts of "interested actors," to use a none-too-artful term. But the continuing appeal of such theoretical perspectives lies in their challenge to conventional understandings of bodies as self-evident, biologically given entities. Certainly in the case of Audrey Santo, we find that the self-evident facts of her mutism and paralysis are subject to wide-ranging interpretations of the meaning of her embodiment, interpretations that lead to different applications of power in regard to her silent body. What is interesting about these applications of power, and the reasons legitimating them, are their appeals to Audrey's own agency. Obviously, the Apostolate of a Silent Soul argues that Audrey has her intellect fully intact and that the expansiveness of their actions with regard to her are justified by an equally expansive sense of Audrey's own agency as a victim soul. For critics of the phenomenon, notwithstanding their position that Audrey has no agency whatsoever because she is brain-dead, the assumption seems to be that even if she had consciousness she would in no way give consent to being publicly displayed. While Audrey remains silent in her paralysis, the agents involved in her case authorize their own actions by appeals to Audrey herself as an agent with a discernible will and intent.
AGENTLESS SUFFERINGS
The theme of agency, however, is not simply limited to the discourse surrounding whether or not Audrey Santo should be publicly displayed. On the Web site dedicated to Audrey Santo, there is an electronic guest book filled with cyber testimonies from those who have been drawn to her case.75 While the testimonials range widely, one particularly prominent theme remains diseases whose etiology and cure are beyond the power of human beings-afflictions such as fibromyalgia, autism, and multiple sclerosis. Mary Cormier came to Worcester after her husband died of a rare blood disorder, a genetic affliction that her children may also carry. These sufferings could be described as agentless, for just as their causes cannot be attributed to human agents, so too their cures are beyond the agency of human beings to effect. Also, and most crucially, the afflictions of children figure prominently in requests made to Audrey. In Catholic understandings of suffering, there is a deep ambivalence, for suffering can either be a sign of sin or of sanctity.76 For this reason, Audrey is always presented as an innocent girl, a sinless and "immaculate" victim. The silence of Audrey Santo then seems to resonate most deeply with families who silently confront agentless, or undeserved and incurable, afflictions without recourse to any apparent frame of meaning. Of course, for those who believe in divine omnipotence, the agent most clearly implicated in such sufferings is God. Accordingly, for those pilgrims who come to Worcester, Audrey is not only a silent victim but also a victim soul who gives witness to how seemingly meaningless sufferings are intimately connected to the agency of God.
MEANING AND POWER
The question of the meaning of suffering is central to the discourse surrounding Audrey, and its connection with agency returns us to the question of power. To embrace suffering is one way to transform human pain into something meaningful and empowering. Indeed, Mary Cormier mentioned to me, with obvious Eucharistic undertones, that suffering gives one strength if one loves its "taste."77 In making this point, she was certainly affirming the nobility of one who bears sufferings in silence. For Linda, however, her daughter's sufferings are but a prelude to the dramatic vindication of God's power, for she earnestly maintains that Audrey will finally be healed. For both women, however, suffering is linked to particular forms of empowerment. Linda often speaks in staccato aphorisms about religion and the family, and her public pronouncements show an increasing concern with issues surrounding the care and treatment of children. While Mary Cormier has thus far not chosen to make her own personal narrative a central part of her statements as the 
